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ALLELUIA, AMEN
Philip Spaeth

© 2007 by Philip Spaeth. All rights reserved.

Canon a4, order of entry: Tenor, Bass, Soprano, Alto†

Suggested piano accompaniment for Canon*:

Canon for Choir with Keyboard Accompaniment

*The accompaniment may be improvised throughout to enhance the canon of the Choir, using the music and chord
    symbols provided here as a guide.  The accompaniment may also be adapted for organ rather than piano, if so desired.
    The provided measures may also serve as an instrumental introduction, before the canon is introduced by the Choir.

†Great care should be taken to create an overarching crescendo through this piece, beginning with a pianissimo first entry 
    of the Tenors, and culminating in a grand, celebratory fortissimo in the Coda.
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